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Quando, Quando,Quando

Here's a short 16 bar tenor solo by Dan Higgins on a version of this Latin standard recorded by
 Michael Buble, ( I remember first hearing Dan on a North Texas State University recording in the 70s) 
This song is arranged in a medium bossa, Very simple, tasty, and melodic. In bar 3 you hear a lick that was
 used to good effect by players like Stan Getz and Sonny Stitt in more up tempo tunes.
 Where did they learn it? Check out Lester Young's  classic "Lady Be Good" solo, 2nd chorus, last 8 bars.
 I Don't know for sure, but wouldn't be surprised if that's where they got it! In bar eleven Dan plays it again,
but alters the rhythm slightly. To me, it holds this short solo together and gives it cohesion.
 Who knows if he meant to do it? I had to sing this tune for a gig, liked the tenor solo, and so i transcribed it.
 Again, listen to the recording for nuance! 

Med. Bossa


